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There is a scene in “The Jerk” where
Steve Martin is trying to snap his fingers to
the rhythm of his “mother” singing, but he
just doesn’t have any rhythm and he looks

- like he’s in pain from the effort of trymg to
- keep a beat, .

Most people yvould say there isn’t a mu- "

‘sical bone in his body. But any good Sim-

 ply Music teacher would tell you that Stéve.
- |7 is just as miisical as Kénny G. he just has- -

n’t realized it yet.

In an mstructlonal v1deo glven {0 new :

Thmk you dont have rh m>

Stmply MUSIC piano lessons WI” ‘reoch you other\mse
' piano students Slmply Music founder Neil = |

Moore says that “every one of us is deeply
and profoundly musical.” -

He breaks the sentence “I haven’t got a
musical bone in my body” down into sec-
tions and demonstrates the hidden rhythm", |
of the words that betrays the intent of the-
sentence. He adds that walking has a con—,bl
stant rhythm that one must conscrously try '
" to disrupt, demonstratmg the innate musi-

cality of every person..: -

I took two Simply Music plano ]essons:

from Anne Smith of Bellevue in an effort
to understand why thesé€ piano lessons are
’ SEE P1ano, PAGE A10

. Music relies more on shapes and pattems on the piano

o~

ey. way Simply

keys than musu:

Piano lessons require students to talk Wlth thelr hands

" Cow TINUED FROM PAGE A1
different from the lessons I
abandoned after fifth grade.

- It tumns out, a whole lot is dif-
ferent.
For starters, I drdn tread any
music during my lessons. Smith
~said S_imply Music students
- don’t read any music for the
ﬁrst year.

: “We wait until we can get the

#students playing 30 to 50 songs
- with both hands -on the key-

' board,” she said, “then we intro-

i duce the reading process.”

57 She: compares it to a child

} leammg to read.

w2 “Parents don’t require that
that child learn how to read and

. spell before they allow him to

Htalk?

So I was “talking” with both

. hands by the end of my first les-

""son,' And the surprising. part

wa§ 1 didn’t need any materials.
Lor m’ﬁé‘-—ror even” anrmstru-—- ﬁngers m that order and-say- I

ment — to practice.

“Qde to Joy” was one of two

songs I learned first. Smith ex-
plained the movements of my
right hand as a “sentence.” My
pinky was named “top,” middle
finger named *“middle,” and
thumb named “bottom.”

To play “Ode to Joy,” I
placed my hand on five keys
with my thumb on middle C,
and played the sentence, “Mid-
dle to top, top to bottom, bottom
to middle.”

There’s no pomt in even
looking at the book because
the “Ode” page has only a se-
ries of three short diagonal
lines that wouldn’t make any

‘'sense without a teacher ex-

plaining them.

And once Smith explamed.

what the lines meant, there was
no need to look at them agajn. I
could sit at my desk moving my

was practicing — with no piano
in sight. )

So is there a downside to
Simply Music? The only prob-
lem I thought might exist is
making the move from not read-
ing music to reading after a
year. You spend the entire first

- year learning to play by looking

at your fingers and remember-
ing the shapes they make.

It might be just like taking'a .

computer keyboarding class
after you’ve spent years using

two fingers and picking out let-
ters. It takes a while to acclimate .

yourself to the idea that you

don’t have to look at the key--
board once you are familiar with'
where to place your hands and

what keys are where.

It takes a whole semester to :
familiarize yourself with a com-_
puter keyboard, so it will takea =
little longer to know where your ..
hands should go. on:a: pranof{ :

. from the beginning. ..
“[In - Simply Musrc], we. .
break everything down into sin- . |
"gle-thought processes and start -
- with readmg rhythm first,” she:

without locking too often. They
don’t even talk about quarter
notes, half notes, and time or

. key signatures for the first year, -
so there are quite a few new

things to leamn a year into it. .
Janita Pavelka, who teaches

Simply Music lessons in Olde
" Towne Bellevue, said the transi- -
tion to reading is easier than if .

the studént had been readmg

said.

they can be reading up to seven -

: la.nguages at once.. The studentA
_Is; concerned with' ‘correct
'rhythm,vnotes, dynamrcs fin-
‘gering, order and- contmurty,_
lyncs and pedahng It can be,,a

7 YWhen students are: learmng‘
vby the reading-based approach,’fff-;'

dents and léad to mfomtanon
overload to the brain.”

_Yet some traditional teachers _

say Simply Music just delays
the inevitable.
“Eventually they have to
learn to read music,” said Nancy
- Neely, who teaches piano tradi-
tionally in Papillion. “My adult
students in a short time are read-
‘ing ‘musi¢ and playing chords

«.:2:: with the melody line « .. ...

-, But! the primary focus of
Slmp]y Music, seems t6 be

have the drscxplme ‘or patience
10, learn what a bunch of dots on

‘asked: him" if he could teach 2
“blind’ 8-year-old“ chrld 1o’ play

Using shapes and patterns as'the © ™
basis. of. the_ lessons, the boy
made surpnsmg progress and,

‘teaching chrldren who _may not

a page mean before learnmg to -

* Ne .Moore came up with -
Slmply Music. when ' someone - -

aﬁer four months began teach- ‘
ing his 4-year-old srster, also

“blind, to play.

Those lessons Moore gave,

. the blind boy provided a basis
for Simply Music that still per-

vades every lesson. -

When Smith taught me a
'song, before I even touched the
keyboard, she had me hold up
my right hand and touch with

_my left hand the fingers I would .

be using in the correct order. -
“It’s just another sensory
input to your brain to hel you
leamn this,” Smith said." -
There are rough]y 250 Slm-
ply Music teachers in the world. *
Some states don’t have any, but

Bellevue. alone - has: two™ —

Smith, who lives in west Belle-

. vue, and Pavelka,ﬂwho hves in

Olde Towne: ™~

' For ‘more " information or to
find "4 teacher,” go’ to' WWW

oma.haprano com.



